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 Wood [ Sic ] That We Could ?
 Annabelle Campbell, Crafts Council

 To introduce this year’s exhibition by the TEN design group, 
I begin with a musical reference : “Wouldn’t It Be Nice ?” is  
one of the most widely recognised songs by the American pop 
group The Beach Boys. It was composed and produced by 
Brian Wilson, with lyrics by Tony Asher & Brian Wilson in 1966. 
 Apart from being a song I love, this reference is used to 
highlight the complex nature of the TEN ideology ; the aspira-
tion for a better life and world, the concept of a better future, 
of working together and achieving something together that  
surpasses the present and the impatience felt whilst waiting for 
that time to occur. Included is a sense of idealism : in a 1996 
interview, Wilson stated, ‘Wouldn’t It Be Nice ?’ was not a real 
long song, but a very  ‘up’  song. It expresses the frustrations of 
youth, what you can’t have, what you really want and you have 
to wait for it.”
 So, a shared ethos can be identified, along with an immedi-
ate impression of whimsy that is in fact something intelligent, 
thoughtful, complex and difficult to truly unravel. Further, WOOD 
is not a very big exhibition — but a very ‘up exhibition’. 
 Now in its third year, the TEN exhibition has moved away 
from the numeric reference in both title and concept (10 TEN X, 
2006, TEN AGAIN, 2007). This year WOOD asks us to consider 
the work and ideas of the designers in the form of a product  
and focuses on one specific material : wood.
 I confess to unashamedly employing a literary pun to intro-
duce a discussion of the exhibition — but it just seems to sit so 
well : wood / would : solid material, yet also an active, questioning, 
enquiring verb.
 The designers involved in the project all share similar  
sensibilities in their approach to the work they create ; sustain-
able solutions, humour, innovation, the unexpected, positive 
impact … to name a few.
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 The previous shows have taken the sustainable theme and 
used a methodological framework to underpin the creation  
of new ideas which were then realised through a series of con-
ceptual products. In the introduction to TEN Dossier, founder 
of the group, Chris Jackson declared that “Ten is as much 
about having a chat as it is about producing earth-shattering 
design concepts. A common denominator throughout the 
designers involved, is a persistent considered and intelligent 
approach to their everyday practice, which manifests itself in 
the exhibits”. 

 10 TEN X in 2006 presented the designers with a sustain-
able agenda and the challenge to create new work. However, 
they were restricted to source materials from within a 10 km 
radius of their studios, to utilise resources and scavenge mate-
rials from within this designated zone and enhance this with  
materials within a budget of ten pounds.

 The following year, 
2007, TEN AGAIN built on 
the ideas and success of 
the previous year and with 
the challenge to create  
new work, again within the  
sustainable agenda, but 
this year incorporating their 
own personal interpretation 
of ‘ten’ into the pieces, 
including multiples of ten.

10 TEN X : Tomoko Azumi, 200610 TEN X : Nina Tolstrup, 2006

TEN AGAIN : Display stand at 100 % Design, 2007
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 This year TEN have entered a new dimension with the devel-
opment of products. Working with twentytwentyone, no ordinary 
furniture retailer, we can simplify the development from 10 1 to 
10 2 and now 10 3  —  the third dimension !
 Twentytwentyone offer a positive contribution to the exhibi-
tion as a partner with the shared ideal to develop this next phase 
and take TEN designs to market. Further, as Simon Alderson, 
co-founder says “Our joint objectives were many, though under-
lying principles were sustainability and responsibility.”
 This year the brief evolved from an engagement with the  
sustainability agenda through reference to the numeric moniker 
of the group, to develop products on a domestic scale that  
span use in both interior and exterior and timber was selected 
as a material that could be securely monitored for the relevant 
certification. 
 The project partners include the Crafts Council, which is 
delighted to support the showing of the exhibition and, for the 
first time, to make the exhibition available to audiences outside 
London and the four days of 100 % Design. 
 The Crafts Council is also please to support TEN and the 
ethos that there is “a common theme throughout the show 
[ which ] is a craft-based, DIY approach to the subject, driven  
by design-led thinking and process. The onus is placed with  
the individual to change personal behaviours and daily rituals”.
 A final observation and comment on the work of TEN is  
that they all illustrate that sustainable design can be creative, 
innovative and witty. And above all desirable — and for the  
first time WOOD offers the opportunity to buy into, not just,  
the ideology but the product. In other words, now TEN offer, 
through the partnership with twentytwentyone, the opportunity 
to live with it. And so it seems appropriate that the final word 
sits with the Beach Boys :

“You know it seems the more we talk about it 
It only makes it worse to live without it 
But lets talk about it, 
Oh, wouldn’t it be nice”
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Ten : Wood

Tomoko Azumi
Transport Lamp

 Tomoko Azumi is a furniture, product  
and exhibition space designer, with a multi-
cultural design team at her studio. Her aim 
is, through design, to improve the quality of 
daily life, its functionality and visual land-
scape, by thriving on the context and history 
of each project.

 This is a portable lamp in beech wood with a 
Tyvek shade, for bedside, decked terrace or wherever 
you want a light. It is a simply instructed flat pack kit.  
The self-assembly forms the user’s contribution to 
reduce CO 2, as every cubic volume is crucial for fuel 
saving during the goods transportation.

Stephen Bretland
Candleholder

 Stephen Bretland works for 95 % of his 
time for a company called Loglike, and the 
remaining 5 % of his work is with TEN. In both 
streams of practise he is committed to being 
ecologically sound and always questions how, 

why and by whom with regards to manufac-
ture. Bretland always strives to design things 
that are useful and beautiful “so as not to 
upset William Morris“.

 It ’s a funny looking candle holder. How did it end 
up looking like that? Well, we had standard sections 
of wood in mind and I wanted to give it a good height 
without being bulky or heavy. Mostly, it had to be 
stable so it would pass a tilt test. Somehow it ended 
up looking like a miniature saw horse, which is o.k: 
trestles rule.

Carl Clerkin
The Animals of Whittling Wood: Coat Hook  
and Door Mouse Door Wedge

 Carl Clerkin is a designer whose work 
goes beyond pure functionality and reflects  
a concern with communicating the inherent 
emotional values and associations within 
objects through objects. This approach has 
resulted in a broad spectrum of work that is 
both seemingly understated, in terms of its 
familiarity, and yet out of the ordinary in 
terms its intellectual content. His projects 
are geared towards strengthening the attach-
ment between people, places and objects 
using a variety of references and thought 
provoking methods.

 “I don’t know if creating character within new 
objects would help slow down land fill or encourage 
people to foster stronger relations with their sur-
roundings. But if objects were more useful, cheerful 
and altogether more friendly then that ’s miles  
better.”
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Gitta Gschwendtner
Wedge Racer

 Gitta Gschwendtner is a designer working 
across the disciplines of product, interior, 
exhibition design and public art. Gschwendt-
ner’s designs tend to have a narrative at their 
heart: the shape of an object being derived 
from such storytelling rather then styling.  
It is often the user’s imagination or physical 
interaction which completes the work. 

 I have created a toy that can be enjoyed by both 
adults as well as children in order to give the product 
a greater life span. The car playfully hints at having 
ended up wedged underneath a door accidentally, 
telling a story beyond pure function.

Chris Jackson
Writers Blok

 Chris Jackson views himself as creative, 
yet pragmatic. He has a deep-rooted interest 
in un-sustainability, and a multi-faceted 
approach to design that includes project 
management, curating, writing, photography 
and design education, as well as designing 
objects for a range of manufacturers around 
the globe.

 Writers Blok consists of Children’s building  
blocks arranged in such as way as to present a mod-
ern urban planning environment. It supplies a  
landscape to store and tidy away office stationary 
and correspondence.

Sam Johnson
Dumper Truck

 Sam Johnson graduated from Ravens-
bourne University in 1998 having studied  
furniture and domestic product design. After 
graduating he worked for a number of inde-
pendent designers including Michael Sodeau 
before setting up his own studio in 2001. In 
2008 the studios output is as diverse as its 
approach, each brief is a new beginning and 
no style or single approach is applied. There 
are always new problems to solve and new 
techniques to explore, designing should be a 
constant learning curve. 

 It ’s a childs toy truck made from two bits of wood 
and some off the shelf components, the key piece 
being the plastic tool box. I like the idea that it gives 
this random plastic box a new meaning, there’s no 
extra tooling or fancy frills, just a couple of bits of 
wood and some wheels. Maybe it ’ll make someone 
think about where all that stuff we stick in skips go’s ? 
Or maybe it ’ll just be played with and cherished, 
either way I’ll be happy.

Onkar Kular
A4 Wood

 Onkar Kular uses design as a medium to 
engage with a broad range of social and cul-
tural issues, from the quest for domestic  
perfection to celebrity obsession, from reality 
football simulations to baking super func-
tional bread. As well as working on a number 
of private commissions, Onkar has recently  
completed a research fellowship at the RCA
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Michael Marriott
Donut Coat Hook

 Michael Marriott trained as a furniture 
designer, but his practice is broad in scope, 
embracing the design of exhibitions and 
products. He is also often involved with many 
other aspects of design such as teaching, 
writing, curating. Throughout Marriott’s prac-
tise there is a common core; a search for the 
elemental nature of the thing in hand. He is 
known for making supremely well detailed 
and highly functional objects, renowned for 
their keen and economical grace.

 “My solution for making a coat hook was to focus 
on a single process, which would also offer a high 
quality finish, and therefore no post finishing as well 
as no tooling costs.” The form was inspired by looking 
at the current output of these types of manufactur-
ers, and designing a simple wheel form that would 
be turned in two parts to make for efficient material 
use but also to facilitate a smaller package for ship-
ping and storage, or postage.

Héctor Serrano
Do not loose me 

 
 Hector Serrano Studio design office was 
founded in London in 2000. Their projects 
combine innovation with the communication 
of familiar ideas in unusual and inventive 
way. The studio’s activities include laboratory 

work, where they research projects that allow 
them to put new formulas into practice, in 
addition to questioning existing ones.

 “Everyone is familiar with rushing out of the 
house and not finding the keys, going through pock-
ets and bags and still no sign of them…” ‘Do not 
loose’ tries to help in this situation, making sure keys 
are there when you need them.” Serrano has pro-
duced a useful and friendly object that adopts the 
shape of the familiar hotel sign of ‘Do not disturb’ 

Nina Tolstrup
Frame Bird Feeder

 Nina Tolstrup design studio ‘Studiomama’ 
designs products, furniture, interiors and 
accessories. In Tolstrup’s practice ethics are 
as important as aesthetics employing the 
ethos of a less is more attitude. She works 
with design ideas that rely more on invention 
and reduction that elaboration of previous 
styles, and seek to echo the poetry of the 
longer life-cycles for everyday objects.

 The idea for ‘ frame’ bird feeder was to create a 
product which encourages interaction and serves to 
capture a moment. Tolstrup observes that “we are 
increasing losing touch with nature as the cities 
relentlessly expand. We rarely seem to catch sight  
of the little wildlife that we coexist with.” Her work 
aims to address this. 



TEN + twentytwentyone

twentytwentyone were honoured to be 
approached by TEN to act as their production 
and distribution partner. We had admired the 
philosophy and concept of TEN, portrayed 
through its two annual exhibitions. TEN 
successfully raised awareness and debate 
though their designs, whilst their spirit was 
joyful and full of character.
 We felt twentytwentyone could provide a 
positive contribution to the partnership and 
toward a shared ideal to take TEN designs  
to market. Our joint objectives were many, 
though under-lying principles were sustain-
ability and responsibility. A brief evolved  
and timber was selected as a material that 
could be securely monitored and managed 
with relevant certification. 
 Our quest to find a manufacturer capable 
of economical batch production, using quali-
fying material and employing resourceful 
processes proves to be an arduous task. 
 TEN + twentytwentyone aim to offer a 
design-led product range, utilising sustaina-
ble material and with the intention to provide  
lasting, functional objects with an under-
standing for contemporary social and envi-
ronmental concerns. The models exhibited 
during 100 % Design illustrate the beginnings 
of this story.
 The exhibition, entitled Wood is gratefully  
supported by the Crafts Council. To make enquiries  
or receive an update on the availability of the 
TEN + twentytwentyone collection, please forward 
your details to ten@ twentytwentyone.com 

TEN : Wood

For information on how to hire WOOD, and 
the exhibition tour please visit: 
www.craftscouncil.org.uk
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